
Summer Reading 2014 
Seniors  (Summer before 12th grade) 

• In response to information gathered from students, parents, staff, and 
research, we have adopted an approach to summer reading by offering a wider 
range of choices.  We do encourage students who are considering English 
studies for the future to choose classic novels for their reading. 

• Widening the list, however, limits our ability to purchase copies of all the 
selections.  All of the books below can be found in local libraries, bookstores, or 
on discount websites.  A Separate Peace  is  available to borrow from the school 
for two-week periods.   

• We strongly encourage parents and students to collaborate on deciding which 
books best suit the needs, interests, and natures of the students.  Novels 
marked with an * contain mature content or language. 

• All Academic seniors will be required to read any TWO (2) books from 
below. 

 
Contemporary     
 
*The Kite Runner  (Khaled Hosseini): This is a tragic tale of a childhood sin and one man’s 
quest to redeem himself, set against a backdrop of a turbulent Afghanistan.  Amir, the 
wealthy narrator, betrays his best friend and family servant Hassan in one devastating 
instant that irreparably changes their formerly content existence.  Amir eventually moves 
to America but he never forgets the heartbreak of his past or the best friend he ever had.  
Finally, he returns to his homeland to repair some of the damage his childhood selfishness 
created and make amends for his mistakes.  
 
My Sister’s Keeper (Jodi Picoult): The difficult choices a family must make when a child 
is diagnosed with a serious disease are explored with pathos and understanding in this novel. 
The author takes on the controversial issue of genetic planning, the prospect of creating 
babies for health purposes and the ethical and moral fallout that results. Kate Fitzgerald 
has a rare form of leukemia. Her sister, Anna, was conceived to provide a donor match for 
procedures that become increasingly invasive. At 13, Anna hires a lawyer so that she can sue 
her parents for the right to make her own decisions about how her body is used when a 
kidney transplant is planned.  
 
Tuesdays with Morrie (Mitch Albom): This true story about the love between a spiritual 
mentor and his pupil has soared to the bestseller list for many reasons. For starters: it 
reminds us of the affection and gratitude that many of us still feel for the significant 
mentors of our past. It also plays out a fantasy many of us have entertained: what would it 
be like to look those people up again, tell them how much they meant to us, maybe even 
resume the mentorship? Plus, we meet Morrie Schwartz--a one of a kind professor, whom 
the author describes as looking like a cross between a biblical prophet and Christmas elf. 
And finally we are privy to intimate moments of Morrie's final days as he lies dying from a 



terminal illness. Even on his deathbed, this twinkling-eyed mentor manages to teach us all 
about living robustly and fully.        
 
Classics 
 
A Raisin in the Sun (Lorraine Hansberry): Set in the aftermath of World War II, the 
Younger family is facing its own war against racism in the Chicago slums. America’s 
complicated history of racial tension between black Americans and white Americans is 
ingrained into the Youngers’ everyday lives. Single mother (and grandmother) Lena Younger, 
her daughter Beneatha, and her son Walter (plus his wife Ruth and their son Travis) 
squeeze into a run-down two-bedroom apartment. According to our count, that’s five people 
in a space built for three. Not only do these characters feel confined by their physical home 
space, they also feel restricted by the social roles they’ve been assigned, showing that in 
the most difficult times the most important role people play is the role within their own 
families. 

A Separate Peace  (John Knowles):  The volatile world of male adolescence provides  
the backdrop for John Knowles' engrossing tale of love, hate, war, and peace. Sharing a 
room at Devon, an exclusive New England prep school, in the summer prior to World War II, 
Gene and Phineas form a complex bond of friendship that draws out both the best and 
worst characteristics of each boy and leads ultimately to violence, a confession, and the 
betrayal of trust.  
 
Alternate Genre 
 
Into the Wild  (Jon Krakauer/nonfiction) This is a poignant, compelling narrative 
about Chris McCandless, an intelligent, intense, and idealistic young man, who cut off all ties 
to his upper middle class family. He then reinvented himself as Alexander Supertramp, a 
drifter living out of a backpack, eking out a marginal existence as he wandered throughout 
the United States. A modern day King of the Road, McCandless ended his journey in 1992 in 
Alaska, when he walked alone into the wilderness north of Denali. He never returned… 
Krakauer investigates this young man's short life in an attempt to explain why someone who 
has everything going for him would have chosen this lifestyle, only to end up dead in one of 
the most remote, rugged areas of the Alaskan wilderness. Whether one views McCandless 
as a fool or as a modern day Thoreau is a question ripe for discussion. It is clear, however, 
from Krakauer's writing that his investigation led him to feel a strong, spiritual kinship with 
McCandless. It is this kindred spirit approach to his understanding of this young man that 
makes Krakauer's writing so absorbing and moving.   Krakauer retraced McCandless' 
journey, interviewing many of those with whom he came into contact. What metamorphosed 
is a haunting, riveting account of McCandless' travels and travails, and the impact he had on 
those with whom he came into contact. Krakauer followed McCandless' last steps into the 
Alaskan wilderness, so that he could see for himself how McCandless had lived, and how he 
had died. This book is his epitaph. 
 



Jurassic Park  (Michael Crichton/science fiction): Bioengineers clone 15 species of 
dinosaurs and establish an island preserve where tourists can view the large reptiles; chaos 
ensues when a rival genetics firm attempts to steal frozen dinosaur embryos, and it's up to 
two kids, a safari guide and a paleontologist to set things right. 
 
The Lord of the Rings  (J.R.R. Tolkien, one of the trilogy): This epic story of good 
versus evil takes place in an alternate pre-history, the Third Age of Middle-earth. The lands 
of Middle-earth are populated by Men (humans) and other humanoid races (Hobbits, Elves, 
Dwarves, and Orcs), as well as many other creatures, both real and fantastic (Ents, Wargs, 
Balrogs, Trolls, etc.). The story centers on the Ring of Power made by the Dark Lord Sauron 
in an earlier age. From quiet beginnings in the Shire the story ranges across Middle-earth 
following the course of the War of the Ring through the eyes of its characters, most 
notably the hobbits, Frodo Baggins, Samwise Gamgee, Meriadoc Brandybuck and Peregrin 
Took.  
 
The Road  by Cormac McCarthy (2007) McCarthy's latest novel, a frightening apocalyptic 
vision, is narrated by a nameless man, one of the few survivors of an unspecified civilization-
ending catastrophe. He and his young son are trekking along a treacherous highway, starving 
and freezing, trying to avoid roving cannibal armies. The tale, and their lives, are saved from 
teetering over the edge of bleakness thanks to the man's fierce belief that they are "the 
good guys" who are preserving the light of humanity. In this stark, effective production, 
Stechschulte gives the father an appropriately harsh, weary voice that sways little from its 
numbed register except to urge on the weakening boy or soothe his fears after an 
encounter with barbarians. When they uncover some vestige of the former world, the man 
recalls its vanished wonder with an aching nostalgia that makes the listener's heart swell. 
Stechschulte portrays the son with a mournful, slightly breathy tone that emphasizes the 
child's whininess, making him much less sympathetic than his resourceful father. With no 
music or effects interrupting Stechschulte's carefully measured pace and gruff, 
straightforward delivery, McCarthy's darkly poetic prose comes alive in a way that will 
transfix listeners.  

Summer Reading Strategy Suggestions and Some Literary Terminology 
 
As everyone reads differently, this is not printed to suggest that one or two of these 
strategies are what the student “must” do while reading the book/s.  These ideas are 
merely suggested as a means to give ideas and strategies to the students to help them 
retain the information and some of the detail from their summer reading books.  When 
teachers in the English Department assess students on their summer reading in the 
beginning of the school year, they are clearly looking for evidence that each student read 
the book.  Each student should consider a strategy that works best for him/her, but some 
specific strategy is suggested.  Some kind of strategic note-taking is a good idea, 
especially if the student is reading a book early in the summer.  This way, the student can 
take some notes and then read them again in the fall, prior to the assessment or test.   
 
 
 



Ideas for note-taking: 
o keep a “Who’s Who” list of characters on which you list names of both major and minor 

characters and a brief description of what each of them do during the course of the novel 
or play.  This “who’s who” list is often a helpful strategy. 

o at the end of each chapter or section of your book, write a plot summary of what 
happened in that section.   This will mean more to you when written in your own words.  
It will also help you to retain the information you just read. 

o write down elements of the book that strike you as “important” (e.g. if you feel that a 
particular quote or passage “sums up” a major idea or character in your book, it’s 
probably an important item to remember).  Teachers will often ask students to comment 
on specific passages of text or quotes from the novel or play as part of their assessment. 

o consider some of the “elements of fiction” terms below as you read your book.  You may 
wish to include some of these items in your notes. 

 
A Few Literary Terms to Consider: 
 

§ theme/s: any major idea/s that the author is trying to get across to the reader about people 
or life, in general (a theme does not have to be a moral; it can simply be a statement about 
life…e.g. In Mary Shelley’s Frankenstein, Shelley shows, through the suffering of her 
protagonist, Victor Frankenstein, that man should not attempt  to interfere with nature or 
try to play God).  There can be more than one theme in a single novel or play. 

§ irony: when the opposite of what is expected occurs in the novel 
§ dramatic irony: when the reader knows something that a character in the book does not 

(this element often adds to suspense).  Is there any dramatic irony in your book? 
§ plot structure: most stories and plays begin with exposition (background 

information…setting and characters are introduced), followed by an initial conflict.  The 
conflict is developed and intensified in a series of complications, or rising action.  The 
rising action eventually reaches a climax, when the plot reaches its point of greatest 
emotional intensity, and this is followed by falling action (the tension subsides and a 
new state of balance is created) and finally, a conclusion/resolution, which gives the 
final outcome of the plot.  This is a typical plot structure found in most stories. 

§ symbols: look for people, places, objects, or ideas that may represent things other than 
themselves; if they seem to be important or repetitive, write them down in your notes. 

§ protagonist/antagonist: the protagonist is the main character of the story; the antagonist 
is anything that opposes the main character, such as another character, a force of nature, 
or even himself (if the struggle is coming from within). 

§ tools of the trade: much like a carpenter who uses different tools to build a house, 
writers use different tools to build a story.  For example, a writer might use hyperbole, 
simile, and/or metaphor to describe a character…e.g. his mind was a hollow shell with 
the consistency  and texture of concrete. Students may gain an appreciation for 
stylistic elements like this that writers use to enhance their storytelling.  They may 
wish to comment on these elements. 

 


